




















































































































































Not surprisingly the arts in the United Kingdom are well serviced 

by excellent galleries and museums on a bigger scale and variety 

compared to what can be experienced in Australia. Commercial 

galleries in London such as the new White Cube in Bermondsey 

or Hauser and Wirth's spaces in London's West End have grown 

towards institutional sizes. It seems while the rest of the economy 

is flat these top-end galleries are pushing into new territory, 

demonstrating that it is clearly getting better for some. This 

could be true for London in the context of the UK where evidence 

of the economic downturn is more apparent in regional cities. 

Birmingham is Great Britain's second most populous city with 

just over 1 million people. By comparison, London's population is 

over 8 million, representing a huge difference in scale, and giving 

some indication of the lure of the capital. This is perhaps one 

of the reasons that the linkages between non-London artist-run 

initiatives (ARIs) is strong, and one of the reasons that ARIs in 

places like Birmingham feel they have an important role to play in 

fostering local art production, discussion and exhibition. 

Eastside Projects is located on the Eastern fringe of Birmingham's 

city centre. The area is a former industrial estate that has been 

only partially gentrified, which is surprising given it is ten minutes 

on foot to the city centre. Like most artist-run initiatives in the 

UK, Eastside Projects is not a neutral space in which to present a 

project. Rather it plays an active role in the formation of projects, 

many of which are curated by the directors. There is a 'user 

manual' available in print or on the Eastside Projects website (in 

its fifth edition) that spells out what the project's agenda is, and 

also explains the gallery's other strategies including why there 

is residual work from previous shows existing in current shows. 

The gallery is housed in a warehouse building and is comprised 

of two spaces, one large frontal space and, adjacent to this, a 

smaller gallery space. Showing, when I visited, was a three-person 

exhibition in the main gallery space (Caroline Achaintre, Sara 

Barker, Alice Channer), and a group exhibition curated by London 

artist-run organisation FormContent. Having closed their bricks-

and-mortar operation in 2011, FormContent are now a 'nomadic' 
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artist- run organisation conducting a 15-month project in different 

spaces under the title It's moving from I to It. Their inhabitation of 

Eastside Projects represents scene three, titled: Not surprisingly, 

he is wearing gloves, an exhibition of video, painting, objects and 

documents, presented as a series of 'facts' or pieces of evidence 

from which narrative threads are built towards varying degrees of 

completion. The New Zealand duo Fitts & Holderness presented 

their 2-channel video work The Disappearance of Garth Mayhew, 

previously shown at Artspace, Sydney in 2011. Douglas Gordon's 

presence in the show is, from what I have noticed a not uncommon 

occurrence at UK ARIs, whereby established artists are shown 

alongside emerging artists. Interestingly, non-local artists make 

up much of the exhibition program, which is limited to 4-5 shows a 

year, and most of these push beyond the emerging category with 

previous exhibitors including Liam Gillick and Dan Graham. 

Where Eastside is playing the role of bringing accomplished 

practitioners and organisations to the city, there are other artist-

run spaces such as Grand Union and The Lombard Method that are 

acting as platforms for local artists. These and other artist-run and 

non-profit organisations have come together to form a network in 

Birmingham called We Are Eastside.1 The network is an example of 

the connectedness between ARIs in the UK. This is particularly the 

case for non-London ARIs, where the sharing of spaces for projects, 

seminars and exhibitions happens regularly. This connectedness 

is made easier by good roads and rail networks and relatively 

short distances between big centres. In cities such as Liverpool, 

Manchester, Leeds and Bristol there are artist-run organisations 

playing important roles for the art and non-art communities on 

a number of levels. Grizedale Arts, a former collaborator with 

Eastside Projects, is an organisation in Conistan in the Lake District 

which has worked extensively with its local community, and is 

gaining attention beyond the UK for projects that are part of a 

broader shift in art practices to socially 'useful' ends.2 

In London I attended Unconscious Archives at Cafe Oto in 

Dalston, an event co-curated by james Holcombe (no.w.here, 

London) and Sally Golding (Other Film, Brisbane), no.w.here is 

an organisation based out of Tower Hamlets in London's east 

that, rather than having permanent exhibition spaces, has an 

office, studios, a screening space, and a lab for filmmakers 

to hire equipment and process 16mm film. Founded by Brad 

Butler and Karen Mirza, no.w.here has operated since 2004 as 

an artist-run organisation that is very active in hosting events-

seminars, workshops, curated projects, performances, screenings, 

exhibitions, residencies and publications—in other sites locally 

and internationally with individuals, communities and institutions. 

At the time of writing no.w.here were in the middle of their summer 

school, called A Lecture from Behind the Screen, being held at 

Guest Projects, a space loaned by artist Yinka Shonibare on Regents 

Canal for projects and workshops. Lecturers in the school's program 

are notable artists and groups including Thomas Hirschhorn,The 

Otolith Group, and Chto Delat? (What is to be done?). 

At Unconscious Archives it was standing room only for much of 

the audience in Cafe Oto's large space. Oto operates as a cafe 

during the day, but its central function is as a venue 'with the aim 

of providing a home for creative new music that exists outside of 

the mainstream'.3 Many of the presentations and performances 

on the evening were light and/or sound-based using old and 

new modified equipment. Joel Stern, a Brisbane-based artist, 

created a complex sound piece using circuit boards fitted with 

photo-electric cells that responded to a range of light sources 

including LEDs, torches and bike lights. Similarly, Roger Beebe's 

'expanded film performance' used a series of light sources (four 

16mm projectors operated simultaneously) to show a series of 

looped film sequences about the grandest cycle of them all—the 

earth's movement around the sun. Set to a recorded musical work, 

the sound and images built to an impressive crescendo before 

returning to the quiet and abstract beginnings of the piece. 

Within walking distance from no.w.here is Transition Gallery 

at Regent Studios. Balconies on each floor of this large tower 

block guide you past some of the many creative workspaces 

in the building. The window at the front of Transition allows a 

view of a small space dedicated to publications, and gives some 

indication of the emphasis the gallery puts on magazines and 

zines. Publications by the gallery include Garageland (available 

from Mag Nation Sydney, Melbourne and Auckland), Arty, and 

The Critical Friend. Transition's exhibitions tend to have a focus on 

painting and drawing, and directors Cathy Lomax, Alex Michon and 

Alii Sharma ask exhibitors to think about describing their work in 

a printed format in addition to its gallery presentation. Transition 

accepts proposals but organises most of the exhibitions in the 

space itself, which run for 2-3 weeks. This model is a common 

one in the UK. Unlike many Australian ARIs that receive public 

funding and usually have one or two rounds of annual proposal 

submissions, many UK ARIs determine their own programs and 

rarely accept or show proposed work. There are fewer apparent 

or rigid structures in this regard, as is often the case in Australia. 

As programs are often determined by the initiative's directors, it is 

probably more accurate to refer to the UK organisations as Artist-

Led Initiatives (a term that is already widely used), as opposed to 

Artist-Run Initiatives, the distinction being that artist-run implies 

that the space acts primarily as an enabler in the presentation of 

a project, rather than as a catalyst, curator or active participant. 

Agency in programming of ARIs in Australia is limited by the 

number and scale of submissions, which is perhaps a result of the 

terms by which funding is received. 
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It would be valuable to look in depth at the circumstances in 

which UK ARIs operate and what the prevailing aims and modus 

operandi of organisations are. In my brief time in London I have 

only scratched the surface of artist-led networks. In addition to 

the many organisations in England that I am yet to visit, there is 

a network of projects operating in mainland Europe and Ireland 

that are about an hour's flight from London (similar to the distance 

artists regularly travel between Sydney and Melbourne, for 

instance). The interaction of ARIs in this context occurs regularly.4 

The most recognisable differences I have found between the ARIs 

that I have looked at in the UK and the predominant models that 

exist in Australia lies partly in the differences between 'artist-

run' and 'artist-led' initiatives that I have outlined, and also in 

the activity of non-London ARIs to foster ties with local artist 

communities and with regional ARIs in similar predicaments. 

Organisations like Eastside Projects and FormContent operate as 

a kind of ongoing curatorial project, and tend to place an 

emphasis on linkages —be they conceptual, professional, or 

educational —rather than on being platforms from which anyone 

can apply to exhibit. This approach privileges developing 

and fostering an audience over the provision of exhibition 

opportunities for emerging artists.5 As the attraction of London for 

creative industries of any type is huge not only for producers but 

for audiences as well, the role of artist-led initiatives outside the 

capital is crucial. It also makes these places well worth a visit. 

FormContent 
It's moving from I to It 
Scene 3: Not surprisingly, he is wearing gloves. 
With Fitts & Holderness, Goldin + Senneby, Douglas Gordon, Martin Gustavsson, 
Marine Hugonnier 
26 May- 7July 
Eastside Projects 
86 Heath Mill Lane, Birmingham B9 4AR 

Unconscious Archives #5 
Sculpture, Joel Stern, Roger Beebe, Stephen Cornford, Simon Payne. 
Co-curated by James Holcombe (no.w.here, London) and Sally Golding (Other 
Film, Brisbane). 
Tuesday 3rd July, £6/7 

Cafe Oto 
18- 22 Ashwin Street, 
Dalston, London, E83DL 

If On A Lonely Night A Traveller 
Darren Marshall, Helen Maurer, Dafna Talmor, Mimei Thompson 
6-15 July 2012 
Transition Gallery 
Unit 25a Regent Studios 
8 Andrews Road, London E8 4QN 

Above: Goraoetond.lmage courtesy ofTransition Gallery. 

1. For more information visit: weareeastside.org 

2. Byrne, John, Grizedale Arts: Use Value and the Little Society, Afterall, 

issue 30,101. 

3. As quoted on their website: http://www.cafeoto.co.uk/about.shtm 

4. In Europe, FormContent have been invited to participate in Kunstlvaai 

— Festival of Independents in Amsterdam in November. They also have 

projects in Romania and Belgium, which are incarnations of their nomadic 

project It's travelling from I to It. In September the Birmingham network We 

Are Eastside will be part of the Liverpool Biennial, in a collateral event called 

City States, which is a series of exhibitions on cities including Birmingham, 

Copenhagen, Gdansk, Hong Kong, Lisbon, Reykjavik and Wellington. Not 

only is the UK's proximity to Europe an advantage. Flights between the US 

and UK are as little as 6 hours. Founding members of no.where, Karen Mirza 

and Brad Butler have been invited to Canada to speak at Institutions By 

Artists, a convention being held in Vancouver on artist-run centres (as they 

are often referred to in Canada). The event involves a large contingent of 

international and North American presenters, and runs from October 12-14. 

5. As an alternative to gallery exhibitions the studio is often used as a 

means of showing work by emerging artists in the UK. ACME Studios, for 

example, are a network of studio complexes in London that offer residencies, 

temporary project spaces and subsidised workspaces for artists. 

http://weareeastside.org
http://www.cafeoto.co.uk/about.shtm


New York Art Scene 
HANNAH TATTERSALL 

In New York, art is not dissimilar to pizza. There's the good stuff, 

the bad stuff, the stuff that costs next to nothing, and the stuff you 

pay a high premium for. But it's all pizza and it's everywhere: on 

street corners, in fancy institutions, in pop-up shops and private 

homes. And because New York's population is vast —and its 

inhabitants eclectic—there's a good chance that no matter what 

you're selling, somebody's keen for a bite. 

and his girlfriend gained some notoriety three months in, when 

they painted about 15 walls in three months. Recognition followed 

and galleries began inviting them to do group shows. 

'It took a lot of work, motivation and money and it's still pretty 

tough,' says the artist of living here. 'And we haven't even 

scratched the surface.'1 

The Museum of Modern Art's (MoMA) non-profit, hip younger 

sister, MoMA PSi in Long Island City, boasts a collection of 

contemporary works by American and international artists. But 

just around the corner from the museum lies a superb enclave of 

spray-painted brick walls known as sPointz, where beat boxers 

often converge on weekends to rap in front of large-scale graffiti 

works. Included among them are works byThe Yok, who hails from 

Perth, Australia. 

The Yok, who works with silkscreen, paint, spray paint and latex, 

moved to New York two years ago to immerse himself in a larger 

artistic community. While rents are higher in Manhattan and he 

was forced to forge new relationships with suppliers, The Yok and 

New York's diverse boroughs and transient nature have attracted 

artists for decades, who, like The Yok, are drawn to the vibrant 

energy of the city and its encouraging arts community. 

Chelsea in Manhattan is home to the most commercial galleries, 

housing established moneymakers such as Gagosian Gallery and 

David Zwirner. According to gallery owner Sundaram Tagore, at 

one point there were 360 galleries in Chelsea alone. On a balmy 

Friday night suited-up men and women in stilettos sip beer from 

iced-cold bins, spilling out onto the streets between West 19th and 

West 27th. At the opening of an exhibition of works by Australian 

photographer Russell James at CATM Chelsea Gallery late last 

year, Victoria's Secret model Adriana Lima showed up. 
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Tagore, whose eponymous gallery represents a spate of 

international artists including Australian painter Denise Green, says 

New York is filled with galleries representing a unique group of 

artists, such as those from Russia or China. His aim was to create a 

space that allowed a point of intersection between cultures. 

With Chelsea chock full, many new gallery owners are setting up 

shop in the Lower East Side (LES). There, rents can range from 

$US2 ooo to $USio ooo a month, compared with $US25 ooo or 

more for a gallery in Chelsea, according to The New York Times. 

Of course, young artists are also flocking to New York's hipster 

haven, Brooklyn, in particular, Bushwick, where galleries such as 

English Kills, Centotto, Regina Rex and Famous Accountants have 

opened in recent years. Most of the gallery owners are in their 

thirties and the scene is one of experimentation and support. But 

it's that 'anything goes, can-do' attitude which continues to lure 

emerging artists to the Big Apple. As The Yok puts it: 'New York 

has its own energy. That sounds weird, but it's true. You can just 

plug in and feed off it.'2 

Some are artist-run initiatives, others are the size of a small 

bedroom, but the LES is filled with galleries peddling weird and 

wonderful creations. You can walk past Rachel Uffner Gallery on 

Orchard Street, or Eleven Rivington on the corner of Rivington and 

Chrystie, see something through the window that catches your eye 

and minutes later find yourself sipping a glass of Malbecfrom a 

plastic cup as you mingle with a cool, young crowd. 

All images: The Yok, New York. 

1 The Yok, conversation with the author, July 9, 2012. 

2 Ibid 
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Forthcoming 
Exhibitions 

NSW 

EVERYTHING FALLS APART, PART I I I VERNON AH KEE, ZANNY 
BEGG& OLIVER RESSLER, JEM COHEN, TONY GARIFALAKIS, 
MERATAMITA 
Curated by Mark Feary & Blair French 
10 August - 16 September 
ARTSPACE 
43-51 Cowper Wharf Road, Woolloomooloo 
www.artspace.org.au 

GAP YEAR I PETER BLAMEY, MITCHELCUMMING, FRANCESCA 
HEINZ, JESSE HOGAN, KUSUM NORMOYLE, BADEN PALINTHORPE, 
ZOE ROBERTSON, MARILYN SCHNEIDER, PAUL WILLIAMS 
28 September -14 October 
ARTSPACE 
43-51 Cowper Wharf Road, Woolloomooloo 
www.artspace.org.au 

WINNER! 
Curated by Mish Grigor 
2 4 - 2 7 October 
FIRSTDRAFT 
116-118 Chalmers St, Surry Hills 
www.firstdraftgallery.com 

Above: Claire Healy and Sean Cordeiro, Deceased Estate (2004). Photo: Christian Schnur 
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REIGN OF ERROR I EMILY O'BRIEN, MATTHEW LINDE, HAMISH 
MACDONALD, LOUISE DIBBEN, ANGELA GARRICK, JOEL STERN/ 
SARAH BYRNE, OLLE HOLMBERG, SALLY PITTMAN, TIM DWYER 
AND ANDREA BLAKE 
Curated by Sophie Kitson 
2 6 - 3 0 September 
FIRSTDRAFT 
116-118 Chalmers St, Surry Hills 
www.firstdraftgallery.com 

PHOTO-SCULPTURE PICTURES, OBJECTS AND PARADOX 
I CRIENA COURT, MICHAELA GLEAVE, GEMMA MESSIH, 
SUPERKALEIDOSCOPE (KIM FASHER & SARAH MOSCA) AND 
MARIAN TUBBS 
1 3 - 3 0 September 
MOP 
2/39 Abercrombie Street Chippendale 
www.mop.org.au 

PAINTING AS PRESENCE I MARIA GORTON, MARISA PURCELL & 
MATTHEW ALLEN 
4-21 October 
MOP 
2/39 Abercrombie Street Chippendale 
www.mop.org.au 

MS&MR 
5 - 2 3 September 
ALASKA PROJECTS 
Kings Cross Car Park, Level 2,9A Elizabeth Bay Rd, Elizabeth Bay 
www.alaskaprojects.com 

ALEXGAWRONSKI 
3 - 2 1 October 
ALASKA PROJECTS 
Kings Cross Car Park, Level 2, 9A Elizabeth Bay Rd, Elizabeth Bay 
www.alaskaprojects.com 

SEXES I CIGDEM AYDEMIR, ERIC BRIDGEMAN, PHILIP BROPHY, 
MARLEY DAWSON.TREVOR FRY, TARRYN GILL & PILAR MATA 
DUPONT.THE KINGPINS, NATALYA HUGHES, PAUL KNIGHT, 
LEVEL, JOHN MEADE, PARACHUTES FOR LADIES, LUKE PARKER & 
SANGEETA SANDRASEGAR, JULIE RRAP, CHRISTIAN THOMPSON, 
TRACEY MOFFATT & GARY HILLBERG 
Curated by Bee Dean, Jeff Khan and Deborah Kelly 
26 October-2 December 
PERFORMANCE SPACE 
245 Wilson St, Eveleigh 
www.performancespace.com.au 

DIMINUTIVE I LYNN COOK, JOY LAI, KATETDEACOCK, SUSANNAH 
WILLIAMS, GAILKENNING,PETAMORRIS,SYLVIAGUENTHER, VERITAS 
QUISQUAEJHERESEKENYON, WAYNE HUTCHINS, SUE NETTLEFOLD, 
ANIENHEUN,CAROLYN BRADY, ADAM LAERKESEN,STEPH LAERKESEN, 
JENNY LEVITUS, JANE EAGGER, BARBARA LICHA, SUE PEDLEY 
Curated by Gail Kenning 
15 - 1 6 September, 22 - 23 September 
UP SPACE GALLERY 
Buildings 15 & 24, Addison Rd Complex, Addison Rd, Marrickville 
www.upspace.com.au 

CLAIRE HEALY AND SEAN CORDEIRO 
CURATED BY ANNA DAVIS 
4 OCTOBER-2 DECEMBER 
Museum of Contemporary Art Australia 
Level 1 North Gallery, 140 George Street, The Rocks 
www.mca.com.au 

PRIMAVERA ITEHO ROPEYARN, DION BEASLEYJUSTINEVARGAJODD 
MCMILLAN, KATE MITCHELL, ANASTASIA KLOSE, BENJAMIN FORSTER 
Curated by Anna Davis 
4 October-2 December 
MUSEUM OF CONTEMPORARY ART AUSTRALIA 
Level 1 South Gallery, 140 George Street, The Rocks 
www.mca.com.au 

DEATH 3,1 DON'T THINK WE'RE IN KANSAS ANYMORE I MARIAN 
ABBOUD, ROOHI S. AHMED, DAVID CAPRA, FIONA DAVIES, 
SPRING HURLBUT, ABDULLAH M.I. SYED 
Curated by Fiona Davies 
9 July - 9 September 2012 
PARRAMATTA ARTISTS STUDIOS 
45 Hunter Street, Parramatta NSW 
www.parramattastudios.com.au 

TIM SHULTZ 
14 - 29 September 2012 
THE COMMERCIAL 
148 Abercrombie St, Redfern NSW 
www.thecommercialgallery.com 
ROBERT PULIE 
5 - 2 0 October 2012 
THE COMMERCIAL 
148 Abercrombie St, Redfern 
www.thecommercialgallery.com 

ANNA CAREY 
5 - 2 9 September 
ARTEREALGALLERY 
747 Darling Street, Rozelle 
www.artereal.com.au 

BEYOND THE LAST SKY: CONTEMPORARY PALESTINIAN 
PHOTOGRAPHY AND VIDEO ITAYSIRBATNIJI, KHALED 
HOURANI, LARISSASANSOUR, SHARIF WAKED.YAZAN 
KHALILI, KHALIL RABAH, JACKIE SALLOUM AND OTHERS 
Curated by: Chrisoula Lionis 
1 September-18 November 
AUSTRALIAN CENTRE FOR PHOTOGRAPHY 
257 Oxford Street, Paddington 
www.acp.org.au 

SUBDUBIGARYCARSLEY 
16 August -15 September 
BREENSPACE 
Level 3,17-19 Alberta Street, Sydney 
www.breenspace.com 

GO FIGURE! CONTEMPORARY CHINESE PORTRAITURE 
15 September-1 December 
SHERMAN CONTEMPORARY ART FOUNDATION 
16-20 Goodhope Street, Paddington 
sherman-scaf.org.au 

JUSTINE VARGA 
10 October - 1 0 November 
STILLS GALLERY 
36 Gosbell St, Paddington 
www.stillsgallery.com.au 

http://www.firstdraftgallery.com
http://www.mop.org.au
http://www.mop.org.au
http://www.alaskaprojects.com
http://www.alaskaprojects.com
http://www.performancespace.com.au
http://www.upspace.com.au
http://www.mca.com.au
http://www.mca.com.au
http://www.parramattastudios.com.au
http://www.thecommercialgallery.com
http://www.thecommercialgallery.com
http://www.artereal.com.au
http://www.acp.org.au
http://www.breenspace.com
http://sherman-scaf.org.au
http://www.stillsgallery.com.au


VIC 

IN THE TELLING I IAN BURNS 
Curated by Ulanda Blair & Sarah Tutton 
24 July 2012 - 20 January 2013 
THE AUSTRALIAN CENTRE FOR THE MOVING IMAGE (ACMI) 
Federation Square, Melbourne 
www.acmi.net.au 

START I BOE-LIN BASTION, JESSIE BULLIVANT, CRAIG BURGESS, 
CJ CONWAY, DARREN MUNCE, MAKIKO YAMAMOTO 
Curated by Julia Powles 
5 - 2 2 September 
BLINDSIDE 
Level 7, Room 14, Nicholas Building, 37 Swanston St, Melbourne 
www.blindside.org.au 

UNFAMILIAR I JACK ROWLAND 
23 August - 29 September 
ANNA PAPPAS GALLERY 
2-4 Carlton Street, Prahran 
www.annapappasgallery.com 

WALKING TO WORK I JAMES Yuncken 
11-22 September 
FORTYFIVEDOWNSTAIRS 
45 Flinders Lane, Melbourne 
www.fortyfivedownstairs.com 

VACANCY I ANDREA JENKINS 
23 October-3 November 
FORTYFIVEDOWNSTAIRS 
45 Flinders Lane, Melbourne 
www.fortyfivedownstairs.com 

MAN UAL TRACKING CONTROL I EMI LEZILE 
31 August -23 September 
GABRIEL GALLERY @ FOOTS CRAY COMMUNITY ARTS CENTRE 
45 Moreland Street, Footscray 
www.footscrayarts.com 

ACT 

ELLIS HUTCH, MONA OREN AND HELEN MICHAELSEN, ROSALIND 
LEMOH AND JOEL GAILER 
August 24 - September 28 
CCAS GORMAN HOUSE 
55 Ainslie Avenue, Braddon 
www.ccas.com.au 

OVER THE ROOFTOPS I ANNABEL BUTLER 
1 2 - 2 3 September 
ANCA GALLERY 
1 Rosevear Place, Dickson 
www.anca.net.au 

Above, left: Ian Burns, anywhere and here (2012). Image courtesy the artist and Anna Schwartz Gallery 
Above, right: Sun Yuan and PengYu, Old Persons' Home (2007). Mixed media, dimensions variable. Courtesy M+Sigg Collection. 
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SA WA 

HOMEOPATHIC FICTION I NINA ROSS, MADISON BYCROFT, 
LAUREN PLAYFAIR, SHAY TAYLOR 
6 - 2 2 September 
FELTSPACE 
12 Compton Street, Adelaide, South Australia 
feltspace.org 

BEYOND THE SELF: CONTEMPORARY PORTRAITURE FROM ASIA 
3 August - 30 September 
ANNE & GORDON SAMSTAG MUSEUM OF ART 
55 North Terrace, Adelaide 
www.unisa.edu.au/samstagmuseum 

IRRATIONAL AND IDIOSYNCRATIC I KHAI LIEW AND BRUCE NUSKE 
ANNE & GORDON SAMSTAG MUSEUM OF ART 
55 North Terrace, Adelaide 
www.unisa.edu.au/samstagmuseum 

MASTER OF STILLNESS: JEFFREY SMART PAINTINGS 1940-2011 
12 October-14 December 
ANNE & GORDON SAMSTAG MUSEUM OF ART 
55 North Terrace, Adelaide 
www.unisa.edu.au/samstagmuseum 

OTHERVOICESILEESALMONE 
20 September-20 October 2012 
AUSTRALIAN EXPERIMENTALART FOUNDATION 
Lion Arts Centre, corner of North Tee & Morphett St, Adelaide 

Above: Khai L1EW& Bruce NUSKE, Bruce Cabinet (2010). American white oak, oxidation fired porcellaneous stoneware, slip, stain, sgraffito decoration. 
Photo: Grant Hancock, courtesy the artists. 

BIG WINNERS FROM THE CITY OF FREMANTLE COLLECTION 
I REBECCA BEARDMORE, HEATHER HESTERMAN, MICHELLE 
HYLAND, MARION MANIFOLD 
Curated by Andre Lipscombe 
22 September-8 November 2012 
FREMANTLE ARTS CENTRE 
1 Finnerty St, Fremantle 
www.fac.org.au 

THE ANCESTORS I THEA COSTANTINO 
26 August - 23 September 
GALERIE DUSSELDOR 
9 Glyde Street Mosman Park 
www.galeriedusseldorf.com.au 

NORTHERN TERRITORY 
2012 TOGART CONTEMPORARY ART AWARD 
6 September-13 October 
CHAN CONTEMPORARY ART SPACE 
State Square (Cm of Mitchell & Bennett St), Darwin 
www.chancontemporaryartspace.org.au 

http://feltspace.org
http://www.unisa.edu.au/samstagmuseum
http://www.unisa.edu.au/samstagmuseum
http://www.unisa.edu.au/samstagmuseum
http://www.fac.org.au
http://www.galeriedusseldorf.com.au
http://www.chancontemporaryartspace.org.au


QLD TAS 

NEARIKATRINKOENNING 
26 September -15 October 
BRISBANE POWERHOUSE 
119 Lamington St, New Farm 
http://www.brisbanepowerhouse.org 

EVEN OUR DREAMS ARE FAKE I AMY CARKEEK 
25 September-7 October 
BRISBANE POWERHOUSE 
119 Lamington St New Farm 
http://www.brisbanepowerhouse.org 

JAMES & ELEANOR AVERY AND VIV MILLER 
12 September - 6 October 
RYAN RENSHAW GALLERY 
137 Warry Street, Fortitude Valley 
ryanrenshaw.com.au 

VERONICA KENT AND EMILY FERRETTI 
10 October-10 November 
RYAN RENSHAW GALLERY 
137 Warry Street, Fortitude Valley 
ryanrenshaw.com.au 

APPEARING AS PROCESS I LAUREN BROWN, BONI CAIRNCROSS, 
DARREN COOK, LAURA HINDMARSH 
Curated by Laura Hindmarsh 
7 - 2 9 September 
SAWTOOTH ARI 
Level 2,160 Cimitiere St, Launceston 
www.sawtooth.org.au 

QUEENSTOWN HERITAGE AND ARTS FESTIVAL I DARREN COOK 
& MATT WARREN, ANDREW REWALD, PETER WALLER, CLAIRE 
KROUZECKY & RAEF SAWFORD, MICHELLE SAKARIS 
Curated by Inflight ARI 
12-14 October 
Various sites throughout Queenstown 
www.queenstownheritageartsfestival.org 

CATCHING A MIRAGE I FERNANDO DO CAMPO 
Opening Friday 24 August 
THE NEW LITTLE GALLERY 
Devonport Regional Gallery 
www.devonportgallery.com/ 

; I MOP Projects 
13th Sep - 30th Sep Sarah Mosca. Michaela Gleave. Gemma Messih, 

Marian Tubbs. Criena Court and SuperKaleidoscope 
4th Oct-21st Oct(G 1) Marisa Purcell. Matthew Allen and Maria Gorton (G 2) Tiffany Shafran 

25th Oct - 11th Nov (G 1) Agnieszka Golda and Martin Johnson (G 2) Linda Brescia 
15th Nov - 2nd Dec (G 1) Pintura Fresca organised by Pam Atkins Factory 49 (G 2) Gary Carsley 

6th Dec - 21 Dec (G 1) Sarah Contos and in the Entrance Harriet Body 

f 

B H 
Michaela Glefevfe, WeAre Made of Stardust 2011 
Photo: Chaanort Goodwin, courtesy of the artist and Anna Pappas Gallery, Melbourne 

MOP Projects 
Thursday - Sunday 1 - 6 pm 

Ph: 02 9699 3955 Email: mop@mop.org.au www.mop.org.au 
2 / 39 Abercrombie Street Chippendale Sydney NSW 2008 

MOP Projects is assisted by the NSW Government through Arts NSW 
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Subscriptions and back issues 
Individual: Three issues $30 
Institutional: Three issues $38 
Subscribe online: www.runway.org.au/buy 
For postal subscriptions please make cheques payable to The Invisible Inc. 

Submissions See www.runway.org.au for deadlines and guidelines 
or email: submissions@runway.org.au 

Advertising Email advertising@runway.org.au 

Donations 
runway is published by registered not-for profit organisation The Invisible Inc. 
Our survival is dependent on the generous support of individuals, organisations and 
government funding bodies. Please consider supporting at whatever level possible. 

runway is an independent, artist-run initiative published by The Invisible Inc. 

©The authors and The Invisible Inc. All images copyright the artists. No part of this 
magazine may be reproduced without written authorisation from The Invisible Inc. 
The views and opinions expressed in runway are those of the contributors and not 
necessarily those of the editors. 
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The Invisible Inc. PO Box 2041 Strawberry Hills, NSW 2012 Australia 
www.runway.org.au mail@rur.way.org.au 
ISSN 1448-8000 
Edition 1000 

The Invisible Inc. is supported by The Invisible Inc. is assisted by the 
NSW Government through Arts NSW 
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