



























































































































































The Gates of Discrimination
Volker Zimmerman

It's the opening of the Palais de Tokyo’s
new exhibition Translation, and the whole
Parisian art crowd, or what | imagine it
to be, has gathered, as always. There
are the art students in their calculatedly
shaggy clothes, the super-beautiful/
successful/intelligent, and the rich-
but-elderly, showing off what glamour
they have left. Every face, every hairdo,
every set of clothes suggests a super-
refined personality. There is an immense
interpersonal tension created by this
almost Uber-individual plurality of styles.
And, of course, there is the usual freak,
the village idiot; this time a bald guy
with a pink ballerina skirt and an empty
stare in his eyes (I am scared). This
crowd, almost uniform in its eccentricity,
is kept under control by a couple of tall
black bouncers in dark suits guarding
the entrance to the exhibition. Openings
at the Palais de Tokyo—that is the great
thing about them —are free for the public,
so this is the poor man’s chance to look
at all the art without having to pay for it.
Nevertheless, probably as a symbolic
bow towards the wealthy collectors and
other heavyweights in the art scene, the
organisers have made the first floor into a
VIP area. As egalitarian as the approach
of the Palais de Tokyo may be, there are
some things that will probably never go
away.

With this formidable spectacle of society
unfolding before my eyes, | find myself
thinking back to Discrimination Day
staged by Jota Castro in February 2005
in the very same place, maybe even with
the same attendants. Discrimination Day
was a show opening cum performance
where ‘pour une fois, on inverse’ (‘for
once, things are inverted’), as Castro
put it. That meant: in order to enter the
exhibition, one had to pass through either
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the gate that said ‘whites’ or the one that
said ‘others’, with the artist himself being
the one who made the discrimination,
Subsequently, all the ‘white’ people haq
to undergo double security checks to get
in, resulting in a long queue and quite g
few blank and humiliated faces among the
visitors. Meanwhile, all those considereq
‘others’ breezed through security easily,
Once inside, the ‘others’ were free to go
wherever they wanted, while the ‘whites’
were refused entrance into a specia
room, which only the ‘others’ were
allowed to access: a little black cube
whose interior’s only illumination was a
set of warmly glowing, red light bulbs
forming the words ‘LIBERTE, EGALITE,
FRATERNITE’.

On the video documenting the opening,
some girls can be seen who (for some
reason) try very hard to get into this room.
After having been sent away, they come
back with black visitors to the exhibition,
pretending that they are their friends in
order to be let in together with them.
There is a young man who is ushered off
to the exit because he starts a heated
argument with one of the bouncers.
There is another guy who actually tries to
bribe one of the bouncers to get inside.
The girls, in the end, start chanting in a
choir ‘On veut rentrer! On veut rentrer!’
(‘We want to come back in!’) and stomp
the ground with their high-heeled shoes.
This was exactly what Castro must have
been looking for.

The concept of Discrimination Day, if
one gives it thought, is fairly blunt. It
does not say much else than: ‘Today,
everything will be turned around for once.
Ha! In your face, white people!” One
wonders why Jota Castro had to label
the two gates where the people are
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‘discriminated’ in the sense of the word
swhites’ and ‘others’, when this is the
exact reproduction of the racist/colonial
frame of mind: there is the standard,
the normal/neutral/blank, which is
swhite’, and then there is everything else,
labelled ‘the others’. Furthermore, what
are the implications of the sentence:
$for once, everything will be turned
around’? It suggests that normally, there
is a discrimination between whites and
people of colour that is as much out in the
open as is Castro’s gate for separating
the people (which it is, of course, not).
There is discrimination, that’s for sure,
put a discrimination whose workings are
much more subtle and perfidious than
the opposite of what Castro presented.

But however blunt and clumsily made
Discrimination Day might have been, it
revealed behaviour in some of the visitors
that haunts me to this day. Keeping in
mind that this whole performance was
a mere game, one is terrified by the
ignorant and silly protests of those who
have never been refused anything. The
childish stubbornness with which the
privileged react to what they believe
to be an infringement of their rights,
contrasted with one’s knowledge of real
discrimination, cannot but provoke a
feeling of disgust in the onlooker.

What the performance also achieved was
to render visible how the audience that
visits exhibition openings at the Palais
de Tokyo is composed in terms of skin
colour. It reminded everyone in the art
world that, in proportion with the French
population as a whole, there are very few
people of colour that make part of the
‘crowd’. It is this largely undiscussed and
taboo fact that Discrimination Day put on
the agenda.

With Discrimination Day in mind, the
opening of Translation becomes a very
unsettling experience, because this

time, there is no game, there is no irony,
there is no exposing of things. Art show
openings, one realises, are something
for the white, the rich, and the stylish.
Today, there are no gates labelled ‘whites’
and ‘others’ to remind us that there
still remain inequalities in democratic
societies. Today, one realises that these
gates are actually situated outside the
exhibition space, in the past, in people’s
biographies. And one witnesses the
actual functioning of discrimination: the
disenfranchised are represented only by
their absence, and the many gates that
sorted them out are invisible.

But what exactly is it that makes this
spectacle such a sickening one? It is
the fact that, observing the opening of
the Translation exhibition, one has to
acknowledge an inner contradiction in
the Palais de Tokyo’s approach to art.
Calling itself a 'site of contemporary
creation', the Palais de Tokyo positions
itself as a place for the bleeding edge
of art. Also, it has been and is a place
for outspokenly political shows, the
discussed Discrimination Day being
only one example. In short: the Palais
de Tokyo combines contemporary
creation with political action to raise
awareness about global injustices and
ongoing conflicts of race, class, and
gender. And it is this claim which, in fact,
contrasts starkly with what one sees at
the exhibition openings. Because even
if the Palais de Tokyo may be the space
where criticism of contemporary society
is uttered, it still is a part of that very
society and cannot but reproduce its
inequalities. Inside, Jota Castro or any
other artist may symbolically condemn
discrimination and inequality in the world
and show politically dissident works of
art, but downstairs at the TokyoSelf, it is
still some black guy from the ex-colonies
who prepares the gourmet salads for the
white hipsters.



Projection (observing the residue)
Sean Rafferty







Application (Princess Chrissy)
Anthea Behm

Hi, I'm Chrissy ...

Ever since | was a little girl I've always dreamed about becoming a princess, | think
it would be the most fantastic job in the world ... seeing new places, meeting new
people and helping people ... wearing amazing clothes ... it’s just the ultimate!

| think my favourite princess would have to be Princess Diana, because she has made
a difference in the world ... and always looked amazing while doing it. | think that if |
became The Australian Princess that | would like to make some changes for the better
in the world. | think that would be one of the most amazing opportunities to be able to
do that ... and not to mention all the clothes and the shoes!

| love going shopping and | love reading magazines. | love talking on the phone with
my friends and going out dancing.

I’'m 27 and I’m a Virgo.

| think that | would also like to do a lot of charity work and to make a big difference
in the world. | used to work with disabled children ... although now I’'m working as a
waitress and | do love my job ... | meet some really amazing people and | work with
some beautiful people, but | think that | am ready for more ... I’'m ready to make some
changes ... to take control ... and to start realising my dreams ... and | think that this
show offers the most amazing opportunity to do that.

| also love the spotlight! | just love going on stage and | love performing which is
another reason that | would love to go on the show — I think that it would be the most
challenging and fantastic experience, and | think that if | did get crowned Australian
Princess that | would definitely love all the travelling and the clothes and making a
difference in the world, | think that’s really important to me ... the world is a sad place
and | think that it’s important to do good and | think this would be a really fantastic
opportunity to do that, and one that | would love and relish.

| also have a beautiful family and consider myself really lucky to have come from such
a wonderful and supportive family. | have an older sister and two beautiful parents—
my sister actually lent me this dress to do this video today—so I'll just give you a twirl
[twirls]. She’s just wonderful; they’re all so wonderful to me. And | think because | do
have such a wonderful family is one of the reasons I'd like to give a lot to the world
... and to share the opportunities that I’ve had ... and to be able to help people less
fortunate than myself because | think there are a lot of less fortunate people out there
... and that does make me sad ... and | would really like to make a big difference in
the world. And I’'ve always wanted to be famous so | think that this would be the most
fantastic opportunity and | hope you consider my application because it really would
make all my dreams come true ... Thank you [curtseys].
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AUSTRALIAN PRINCESS APPLICATION
ELIGIBILITY TERMS & CONDITIONS

RELEASE & WAIVER
1. By signing the below I hereby acknowledge and agree that:
(a) Iam female.
(b) I am not married.

(¢) Iam in excellent physical and mental health; and if chosen agree to undertake
a mental and physical examination by medical professional(s) selected by The
Producers.

(d) Ihave read and I meet and agree to be bound by the above “The Australian
Princess Application Eligibility Terms and Conditions”.

2. Iconsent to the filming and recording of my voice at The Producer’s sole discretion
during The Application process and irrevocably grant to The Producers all rights and
consents or waive the same so as to permit the fullest use throughout The World of any
and all of this filming and recording in perpetuality in all media throughout the world.

3. I hereby assign to The Producers all right, title, and interest (including without limitation
all copyright) in and to any material submitted by me in connection with The Series
(“The Material”) and grant to The Producers the right to use, edit and alter such Materials
in all media throughout The World in perpetuality.

4. Iconsent to the recording, use and re-use by The Producers or their respective licensees,
assignees, parents, subsidiaries or affiliated entities and each of their respective
employees, officers, agents, and directors (collectively “Releasees”) of my voice, actions,
likeness, name, appearance, biographical material and any information derived from my
application (collectively “Likeness™), including without limitation any recordings or stills
submitted by me in connection with The Application as edited, modified or altered in all
media throughout The World in perpetuality.

5. T acknowledge and agree that The Releasees may use any and all part of my Likeness and
Materials in connection with the publicity, promotion, marketing or advertisement of The
Series.

6. I agree not to make any claim against The Releasees as a result of the use of any part of
my Likeness and Materials.

7. T authorise The Producers to investigate, access and collect information about me, about
any of the statements made in my application, any supporting documents that I have
signed, do sign, or any written or oral statements made in connection made with The
Application for The Series.

8. I authorise The Producers to secure information about my experiences from my current
and former employers, associates, friends, family members, educational institutions,
government agencies, credit reporting agencies and any references I have provided and I
irrevocably authorise such parties to provide information concerning me.

9. I hereby irrevocably release and forever discharge all such parties and persons from any
and all liabilities arising out of or in connection with such an investigation. I specifically
authorise the investigation of my employment records, government records including
but not limited to my motor vehicle records, criminal records and credit and consumer



10.

11.

12.

13.

14.

15

16.

17.

reports. I acknowledge that the above information may be used for the purposes of
selecting contestants in The Series.

I acknowledge that even if I meet “The Australian Princess Application Eligibility Terms
and Conditions” that The Producers have no obligation, under any circumstance, to
interview me or select me as a contestant.

I acknowledge that all The Decisions regarding The Selection Process of The Contestants
is final and not subject to challenge or appeal under any circumstance.

If selected I acknowledge that I must complete The Participant package, given to me by
The Producers which will include amongst other things, release forms, confidentiality
forms, and waivers for me and my immediate family.

If selected I acknowledge that I will be living in a house (“The House”) for
approximately nine weeks with approximately 10 — 15 other females where I will have
little or no privacy.

If selected I acknowledge that The House, as well as any and all locations outside The
House that I attend during The Production of The Series will be outfitted with video and
recording devices which will record, video, broadcast and exhibit my actions at all times,
twenty-four hours a day.

If selected I acknowledge that I will be observed at all times by The Producers and The
General Public.

I acknowledge that The Producers reserve the right to:

(a) Make changes to The Application and production schedule;

(b) Change any of “The Australian Princess Application Eligibility Terms and
Conditions™, including the terms of The Prizes to be awarded at any time prior
to the start of production of The Series without notice;

(c) To render ineligible any person who The Producers determine, in their sole
discretion, is sufficiently connected with the production, administration, judging
or distribution of The Series such that her participation in The Series could not
create the appearance of impropriety;

(d) Not hold any participant application interviews, or to modify the manner in
which it conducts such interviews; and

(e) Not produce The Series at all.

I have read, understand and agree with the foregoing.

Signed and agreed by:

Print Name:

Good luck princesses! Don’t forget to check back on The Series official website for further details.
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menu

Samples from the busy box collection
Ms & Mr
2:26

Mananging Processes: Part One - Applying Methodologies
Emma White
4:29

Tumbleweeds
Rebecca Ann Hobbs
3:30

Murder in the Museum
Arlo Mountford
4:28

I’'m waiting for my real life to begin
Rachel Scott
5:09

Electric Ladyland
Bianca Barling
3:22

Missing in Action
Kate Murphy
8:31

The Phoenix Portal
Soda_dJerk & Sam Smith
7:55

Weekdays
Penny Cain
4:16

Oh God, Oh Man, Oh Fuck
John Harris
2:41
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