
































































































































































Our Lucky Country (difference) 
ELISE ROUTLEDGE 

Beer and art can be similar things. They each offer relief from mundane daily life, encourage debate, and fuel our imagination —but it's best 
accepted that neither helps change the world. 

Our Lucky Country (difference) at Hazelhurst Regional Gallery was an exhibition timed to correspond with the one-year anniversary ofthe 
Cronulla race riots. The show explored the concept of difference, and just like beer can facilitate heated arguments or a game of silly buggers, 
this exhibition was the catalyst for the creation of some incisive and wickedly funny work by the seventeen artists involved. 

Few works in the exhibition referred directly to the riots, while the exhibition as a whole covered issues related to migration, family, physical 
appearance, race relations and violence. Curators Ron and George Adams allowed for diverse perspectives and avoided earnest political 
statements. Instead, they took the position that humour and play allow space for an audience to engage meaningfully with the issues and 
perhaps experience a sense of catharsis. 

Sodajerk's contribution to the exhibition, a video remix called Picnic at Wolf Creek (2006) epitomised this idea. The artists have carefully placed 
moments from Australian films beside each other to form a new narrative, with their own blacker-than-black humour thrown in for good measure; 
Skippy imploring Mel Gibson as Mad Max to rescue a girl in trouble—"She's Catholic" says Skippy to encourage him —is a highlight. The inclusion 
of footage from Romper Stomper, Rabbit Proof Fence, WolfCreek and Priscilla Queen ofthe Desert raises an awareness ofthe racism, violence and 
fierce fear of difference in Australia's history, and leaves a lingering question about their current place in our national psyche. 

Liam Benson and Manize Abedin collaborated in a series of bold photographic self-portraits that play with perceptions of cultural identity and its 
commodification. In their series of glamour-photography portraits (with blank backgrounds, and blanker smiles), Try Hard Indian (2006) shows 
the pair teasing out possibilities of being'Indian', while Ned and Fatima (2006) draws a clever, if unsubtle comparison between Australia's most 
revered under-dog, outlaw and battler, and a contemporary Islamic woman. 

The more playful, pop-based work of Sodajerkand Liam Benson & Manize Abedin was installed next to Ofthe earth (2006) by Elizabeth Day 
and Margaret Day, complementing each other beautifully. Simple and poetic, the Day mother and daughter duo grew grass in concrete moulds 
spelling out the place-names where different artists in the exhibition were born, and displayed the results—an entanglement of interconnected 
roots that wjll inevitably disintegrate. 

Taking a broader view on difference, artists Mimi Tong and Michelle Hanlin approached the subject through the experience of architecture and 
hair-colour discrimination. In the latter, Hanlin'stwo paintings Run to the hills (2006) and Run for your life (2006) depict grand battles between 
blonde and brunette hair, the alternative winners in each flitting off into a background of idyllic hills as a tongue in cheek reflection on the 
shallowness and absurdity of discrimination. 

Sarah Goffman's fantastic installation was just as playful, yet carried a greater sense of pathos. A patchwork of plastic bags (including one 
delightfully appropriate to Goffman's practice that reads 'Material Pleasures') hung behind her cardboard 'Polite' car, and a self-portrait with 
facial hair humorously hints at the disturbing and widespread practice of racial and image-based targeting by police. 

Curatingan exhibition that is not'about'the Cronulla riots, yet coincides with its anniversary, and explores some ofthe issues through humour 
is a difficult task, and overall the curators did extremely well. The exhibition was non-threatening and accessible, with much wit and insight. It 
could be criticised as not being strong enough, and certainly a handful of works didn't have much to say. However, in recognising that it isn't 
the role of art to enforce change, and being sensitive to the location ofthe exhibition within a community space in the Sutherland Shire, the 
exhibition succeeded in being appropriate for its audience and striking a balance between serious comment and light relief. 

The artists who didn't quite hit the mark will have a chance to deepen their understanding ofthe idiosyncrasies ofthe Sutherland Shire in a 
series of community-based residencies at the gallery throughout the year. A second exhibition will then be held, this time in the entire gallery, 
offering much needed space to accommodate so many artists. Installed in only half the gallery, this exhibition felt a little crowded. Newell 
Harry's neon installation, The Natives are Restless (2006) was by far one ofthe strongest works in the exhibition, starkly resonating the menace 
and irony ofthe racial violence that occurred in Cronulla, yet installed in a corner ofthe gallery it suffered for lack of space. 

Matching the strength of Newell Harry's work, were Anna Peter's series of audaciously funny and gentle cartoon drawings. Using cheeky 
deadpan humour her work makes light of deeply felt concerns and complicated issues without passing judgement. 

So if beer is like art, then this exhibition might be a Coopers Red —it's refreshing but gritty, and enjoys a bit of stirring. 

Our Lucky Country (difference) curated by Ron & George Adams was held at Hazelhurst Regional Gallery from 9 December 2006 - 4 February 2007. 
The artists involved were Ron Adams, Liam Benson, Maria Cruz, Elizabeth Day, Sarah Goffman, Michelle Hanlin, Newell Harry, Ruark Lewis, Adam Norton, Nana Ohnesorge, Anna 
Peters, Nuha Saad, Huseyin Sami, Sodajerk, George Tillianakis and Mimi Tong. 





Haunted Weather: The Nerve in the Factory 
MARK BROWN 

I have always enjoyed thunder and lighting, Mother Nature's display of beauty and power, activating the very fabric ofthe atmosphere. Every 
time the machine/device/instrument is alive and running, I hope that the collaboration ofthe re-fabricated with nature's grand spectacle can 
continue, leaving the residue of a truly haunting event. 

David O'Donoghue, January 2007 

The location: a gutted factory deployed on the banks of a silted over and congested river, where bird calls mixed with the roar of the ingress 
and egress of goods trains and the occasional crack and echo of gunfire. Beyond the river a tract of grader-ravished brown soil, felled trees and 
diesel engine roar. An endless re-coagulation and fortification ofthe earth was daily executed across the riverbank from the factory. 

Inside, veins and tendons that once fed and actuated industrial organs remained now cauterised. Platforms, gantries and promontories jutted 
and floated inside the monumental concrete shell. This awesome empty edifice was, during the time that I spent there, the architectural 'host' 
of a complex audio entity. An entity that slept, awoke, breathed and seemed to assimilate invisible phenomena; harnessing and harvesting 
this quantity and, in turn, converting it into the potential energy it required to catalyse a tangible, though temporal, 'atmosphere'- excreting 
an alchemised precipitation, an auditory meteorology. The Nerve Meter's sonic circadian rhythms were, however, prone to agitation by certain 
electro-magnetic infections and inflections of its nervous system. 

The Nerve Meter's morning calibration, and thus the onset of its particular mood, depended on the tinkering of its creator/conductor/architect. 
Slippages and delays in 'booting' it into life and interference from within the concrete stratosphere at times seemed to leave the entity suffering 
from some form of jet lag. 

I worked day to day inside the vast cement cathedral bathed in frequencies found, foreign and fractured, engulfed by a weather machine whose 
pressure systems filled the space and clung to all who resided and toiled within. I speculated as to its ability to effect a sudden teleportation 
of myself and all loose matter—tools and detritus inside the factory—to a previous time when the mechanised hum it now amplified through a 
matrix of distributed modular sound emitting units, would have oscillated with the vibration ofthe machines and furnaces that once were the 
organs of this facility. 

One day we gathered outside the threshold ofthe concrete resonance chamber under cover from a heavy rainstorm. Looking out across the 
river and churned up earth ofthe nearby artillery range, we saw a flash of distant light, with a measurable delay preceding a loud thunder clap. 
The Nerve Meter, already on edge in the storm, responded with a sonic shiver that fed back and in turn infected the 'haunted weather' it had 
generated inside the gutted factory. Like a fight-flight response to a sudden airborne strafing of its outer shell. 

Far off, in the midst of this crescendo of weather, electricity and sound, in some sodden entrenchment, field guns glistening in the rain turned 
slowly on their base plates towards the factory. A barrage of shells seared the air as they arced invisible but audible across the sky, penetrating 
the outer shell ofthe building, they stopped dead in mid air inside the edifice. The Nerve Meter held the foreign projectiles suspended as it 
scrutinised them, trying to define their function. They dropped harmlessly to the floor, rolling in concentric circles with a syncopation tapped out 
by the still steaming hot rifling engraved on their shafts before coming to rest. 

Reference to 'Haunted Weather' in the title of this piece is inspired by David Toop's seminal text on sound art and music. D Toop, Haunted Weather: Music, Silence and Memory, 

Serpent's Tail, London, 2004. 

Facing Page: Foreign Body, 2006-7, digital image. Original documentation image: David O'Donoghue, reworked by Mark Brown. 
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MOP 
JAKI MIDDLETON interviews RON & GEORGE ADAMS 

Jaki Middleton: The artist-run space, MOP has been around for almost four years now, what were the original motivations behind starting the 
project, and how have your objectives changed over time? 

Ron & George Adams: The prime objective for us as artists was to have as much involvement with the art community as possible and by 
opening MOP we instantly had access to a lot of people who we hadn't been involved with previously... a sort of giant networking of like-minded 
individuals in every area: artists, writers, curators, designers and printers and so on. After four years of MOP we feel we have only just begun, 
there are endless possibilities for the future. Immediate plans include moving to a larger, slicker new gallery to carry on showing local, interstate 
and overseas artists, exchange programs with other galleries and institutions and guest curated exhibitions. Another significant part of MOP 
is the publication of catalogues, which we feel is one ofthe most valuable parts of what we do, it is ofthe utmost importance to document and 
record the shows. This is a large part of what we spend our funding on-to establish a permanent record of events. This also includes our web 
site which has been created with the wonderful assistance ofthe Registry. 

JM: Who are the individuals currently involved with MOP, and what are their roles? 

R&GA: George Adams - Director, Curator, Program Manager, Publishing Coordinator; Ron Adams - Artist, Curator, Documentation/Archives, 
Publishing Coordinator; Daniel Mudie Cunningham - Curator, Writer, Educator, Administration; Drew Bickford - Artist, Curator, Publicity & 
Promotion; Nana Ohnesorge - Artist, Curator, Administration; and Mitch Cairns - Artist, Curator, Gallery Preparator. 

JM: What is the focus of the gallery? What type of work does MOP typically exhibit? 

R&GA: The focus of MOP is pretty general, an overview ofthe contemporary art scene including artists from all ofthe different universities and 
art schools. We show a fairly wide variety of work, including photography, sculpture, painting, multi-media and installation. But if there is to 
be one strong focus, it would have to be painting, the majority ofthe group involved in running the space are painters and that includes our 
previous MOP members as well. The painting styles though are broad, from formalism right through to figurative and realism and everywhere in 
between! 

JM: One of the major MOP projects for the year is the Our Lucky Country (difference) exhibitions and residencies. Can you describe the 
project and how it came about? 

R&GA: Michael Rolfe, the Director of Hazelhurst Regional Gallery approached MOP as a result ofthe reputation that MOP had established for 
itself. We were asked to do a very large project for them over a period of two years, based loosely on the riots that occurred on Conulla beach in 
December 2005. We weren't that interested in doing a show with a specific political agenda, so we decided to do a show examining differences 
in our community. We asked seventeen artists to be in the show from many different backgrounds and walks of life. 

The first part ofthe project opened in December 2006, and was an exhibition introducing the artists and their personal interpretations of 
difference. The show was accompanied by a substantial catalogue with an essay by Daniel Mudie Cunningham. Part two ofthe project will 
involve a residency program for the seventeen artists running over eight months, with a two-week stay per artist. During their residency period 
we have asked each artist to become involved in the Sutherland Shire community to explore, in a positive way what differences there may be. 
The results will be collected, then edited and made into a book as well as a video documentary. 

JM: There are a number of different artist-run initiative models, with every ARI operating in different ways. What is the organisational structure of 
MOP? 

R&GA: Mop has a very loose structure, we curate the majority ofthe shows based on our interaction and knowledge of local artists and through 
our involvement with artist groups further a field. Most ofthe shows at MOP are the result of conversations with artists and curators, so we 
don't usually need to use proposals. 

JM: What are some of the anticipated highlights ofthe MOP program this year? 

R&GA: The most exciting thing is that MOP is moving to new premises very soon. MOP needs an office, a store/stock room and a larger space 
for future projects. The MOP calendar has a wide variety of shows coming up, including local emerging artists, interstate artists, an exchange 
program with Japan, England and the Philippines, guest curators and of course our big Hazelhurst show in December. 

MOP's new premises can be found at 2/27-39 Abercrombie Street Chippendale NSW and will open with exhibitions by Halinka Orszulok & Rachel Scott on the 28th June. 
www.mop.org.au 

Facing page top: Alex Gereg Galactic Adventures (installation view), March 2007. 
Facing page bottom: Vicky Browne A sound installation (installation view), August 2005, 

http://www.mop.org.au






Forthcoming 
Exhibitions 

NSW 

NEWELL HARRY: VIEWS FROM THE COUCH 
Roslyn Oxley9 Gallery 
24 M a y - 3 0 June 
8 Soudan Lane, Paddington 
www.roslynoxley9.com.au 

LOOSE ENDS: A FINAL GROUP SHOW 
6 - i 6 J u n e 
Loose 
2nd floor, 168 Day Street, Sydney 
www.looseprojects.net 

ON THE MULTIPLICITY OF WOLVES: TEOTRELOAR 
6 - 2 3 June 
Firstdraft 
116-118 Chalmers Street, Surry Hills 
www.firstdraftgallery.com 

QUARTERBRED 
18-25 June 
Pact 
107 Railway Parade, Erskinville 
www.myspace.com/quarterbred 

LIONEL BAWDEN, MARIA FERNANDA CARDOSO, TODD MCMILLAN, 
BEN QUILTY, CAROLINE ROTHWELL, TIM SILVER and JUDITH WRIGHT 
2 i June -28 July 
GrantPirrie 
86 George Street, Redfern 
www.grantpirrie.com 

CONSTRUCTING SPACE: EXPERIMENTS IN LIGHT: MICHAELA GLEAVE 
23 J u n e - 1 4 July 
Tin Sheds Gallery 
148 City Road, The University of Sydney 
www.faculty.arch.usyd.edu.au/art_workshop 

SAM SMITH 
2 8 J u n e - 2 2 July 
Chalk Horse 
56 Cooper Street, Surry Hills 
www.chalkhorse.com.au 

Above left: Michaela Gieave Cloud Field (interior view) 2007. Photo: Silversalt Photography. 
Above right: Emma White The Way of a Pilgrim (detail) 2006, fimo, pins. 

http://www.roslynoxley9.com.au
http://www.looseprojects.net
http://www.firstdraftgallery.com
http://www.myspace.com/quarterbred
http://www.grantpirrie.com
http://www.faculty.arch.usyd.edu.au/art_workshop
http://www.chalkhorse.com.au
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RACHEL SCOTT 
28 June-15 July 
MOP 
2/27-39 Abercrombie Street, Chippendale 
www.mop.org.au 

HERE + BEYOND curated by LISA SLADE 
30 June-19 August 
Newcastle Region Gallery 
Laman Street, Newcastle 
www.newcastle.nsw.gov.au/discover_newcastle/region_art_gallery 

ACT 

TERRITORIAL: BERNIE SLATER, SILVIA VELEZ, RAQUELORMELLA, 
FRANK GOHIER; GARY LEE and CATRIONA STANTO 
i - 3 0 j u n e 
Canberra Contemporary Art Space 
Gorman House Arts Centre, Ainslie Avenue, Braddon 
www.ccas.com.au 

Sarah crowEST 
13 July-25 August 
Cube Gallery 
Canberra Contemporary Art Space 
Gorman House Arts Centre, Ainslie Avenue, Braddon 
www.ccas.com.au 

VICTORIA 

FLOATS LIKE A BRICK DOESN'T: KEL GLAISTER, TAMSIN GREEN, ARDl 
GUNAWAN and CARLSCRASE 
22 M a y - 9 June 
Bus 
117 Lt Lonsdale Street, Melbourne 
www.bus117.com 

ANDREW ATCHISON 
6 - 2 3 June 
TCB art.inc. 
Level 1/12 Waratah Place, Melbourne 
tcbincart@yahoo.com 

Above left:Teo Treloar Faith Collapsing, 2007, watercolour, pencil, acrylic, ink on paper. 
Above right: Steven Morgana Allegory of Youth, 2007. 
Opposite: Rachel Scott, Strip forme (detail), 2007, acrylic on masking tape. 

GEOFF NEWMAN 
15 Jun - 7 Jul 
Kings ARI 
Level 11/171 King Street, Melbourne 
www.kingsartistrun.com.au 

MADELEINE DONOVAN, EMMA WHITE AND PENNY CAIN 
22 June-14 July 
West Space 
1st Floor, 15-19 Anthony Street, Melbourne 
www.westspace.org.au 

OCTOPUS 7: DON'TSHOWMEYOURPOETRY:ALIN HUMA,GEOFF 
NEWTON, JOSH PETHERICK, PAUL KNIGHT, ISNOTMAGAZINE 
curated by ROBERT COOK. 
3 August - 1 September 
200 Gertrude Street, Fitzroy 
www.gertrude.org.au 

TASMANIA 

ROOM: KATHRYN FALUDI-BALL, MATT WARREN, KYLIE STILLMAN, 
CATRIONA STANTON, KATRINA SIMMONS, STEPHEN GARRET and 
SIMON HORSBURGH. 
curated by DEREK HART 
26 May-17 June 
CAST 
27Tasma Street, North Hobart 
www.castgallery.org 

DAMON BIRD 
1 - 2 3 June 
Inflight Art 
237 Elizabeth Street, Hobart 
www.inflightart.com.au 

SA 

ROYANDANDAand NAOMI WILLIAMS 
6-22 June 
Downtown Art Space 
233 Waymouth Street, Adelaide 
www.downtownartspace.org 
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UBERM0RGEN.COM: JAMES DODD 
13 July - 1 August 
Experimental Art Foundation 
The Lion Arts Centre, North Terrace (West End) Adelaide 
www.eaf.asn.au 

MENTOR MENTORED III curated by FULVIA MANTELLI 
20 Ju ly-26 August 
The Contemporary Art Centre of South Australia 
14 Porter Street, Parkside, Adelaide 

WA 

VERTIGO: MS & MR, REBECCA ANN HOBBS, HOLLY WILLIAMS, 
ELEANOR AVERY, SIMON YATES, CHRISTOPHER HANRAHAN and 
DAVID LAWREY & JAKI MIDDLETON 
5 Ju ly -2 September 
Perth Institute of Contemporary Arts 
Perth Cultural Centre, James Street, Northbridge 
www.pica.org.au 

TYRANTS: STEVEN MORGANA 
29th August - 17th September 
Breadbox Gallery 
233 James Street, Northbridge 
www.breadbox.com.au 

NT 

RECONFIGURED: JUDE WALTON 
11 M a y - 1 6 June 
24HR Art: Northern Territory Centre for Contemporary Art 
Vimy Lane, Parap Shopping Village, Darwin 
www.24hrart.org.au 

QUEENSLAND 

OWEN LEONG 
20 Ju ly-Augus t 9 
Ryan Renshaw 
137 Warry Street, Fortitude Valley, Brisbane 
www.ryanrenshaw.com.au 

GREYWATER: BILLCULBERT, ROLAND FISCHER, PETER GREENAWAY, 
RONI HORN, ZHANG HUAN, ABIE JANGALA, ROSEMARY LAING, 
STEPHEN BIRCH, JUN NGUYEN-HATSUSHIBA and LAWRENCE 
WEINER 
6 August-7 October 
Institute of Modern Art 
420 Brunswick Street, Fortitude Valley 
www.ima.org.au 

OUR DAY OUT FAILED SPACE MISSION: 
JAMES AVERY & ELEANOR AVERY 
8 - 2 5 August 
Metro Arts 
Level 1,109 Edward Street, Brisbane 
www.metroarts.com.au 

UNITED KINGDOM 

DRIVEN curated by SARAH SPARKES 
Fieldgate 
30 June-29 July 
14 Fieldgate Street, London Ei 1ES 
www.fieldgategallery.com 

BORROW AND BURN: PETER LAMB &JOBY WILLIAMSON 
21 Ju ly -12 August 
Transition 
Unit 25a Regent Studios, 8 Andrews Road, London E8 
www.transitiongallery.co.uk 

http://UBERM0RGEN.COM
http://www.eaf.asn.au
http://www.pica.org.au
http://www.breadbox.com.au
http://www.24hrart.org.au
http://www.ryanrenshaw.com.au
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NOW PLAYING...AVAILABLE IN STEREO 

A NEW DOWNLOADABLE PROJECT FEATURING SOUND-BASED ART, INTERVIEWS, REVIEWS AND T H E ODD RADIO PLAY 

THE INVISIBLE ART PODCAST 
'ART IN YOUR EARS 
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PODCAST NO.1 INCLUDES 

VICKY BROWNE 

PETE VOUCH 

BRIAN FUATA 

HOLLY WILLIAMS 

MARK SHORTER 

AND MORE! 
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Vicky Browne. Natural Progression, 2006 

WWW.THEINVISIBLEINC.ORG.AU/PODCAST 
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; project was initiated by The Invisible Inc. and is supported by Arts NSW. 

http://www.theinvisibleinc.org.au/podcast
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Seeking to surprise you by cheating on our submission and covertly 
publishing this personal ad in Runway. This space is a dedication to you, 
however as I write this I have begun to feel the effects of separation anxiety. 

Surprise! 

'til death, 
Ms. 
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